Irish‐born actor, Richie Stephens, is best known for his roles as the sav‐
ior in Vincent Haycock’s haun ng music videos from Florence + the Ma‐
chine: What Kind of Man and Florence + the Machine: Delilah. He has
also had roles on the Inves ga on Discovery series, Wives with Knives,
CBS’s Criminal Minds (Creator Jeﬀ Davis), Paradise (Writer/director Car‐
olyn Cavallero), and Soy Nero (Writer/director Raﬁ Pi s).

representa on here? How do I get audi ons here? These were all ques‐
ons that needed answers. I had a really friendly building manager who
could answer a lot of the geography ques ons for me. For the other
stuﬀ I just started talking to people ‐ like other actors etc. and slowly
began to learn. Plus the internet. I don't know what people did before
Google!”
“One of the things I found when I got here was that many of the people
aren't as friendly as they were in other places. It can be diﬃcult to make
friends here. O en mes people can be superﬁcial and won't be nice
unless they feel you have something to oﬀer them...Being from Ireland
was an advantage though because there are so few of us in L.A.! I think
because I have an accent that can be interes ng for some people. It
breaks the ice. They stop for a second and go ‐ he sounds funny. I won‐
der what he has to say!”

Do women swoon when they hear your accent?
Scene from Criminal Minds

What was it like to move from Ireland to L.A. Must have
been a culture shock.
“Moving to LA was a big change for me. My ﬁrst 9 years in America were
in San Francisco, but coming here was a lot diﬀerent. I grew up in the
middle of the Irish countryside where there's a small popula on, it rains
all the me, people are more modest, everybody knows everybody. So
coming to LA was a big culture shock because it was the opposite of
that. But I came here with a purpose so it's been very exci ng to learn
how things work and ﬁnd my way around and make this my new home.”

“[Laugh] Yes, some mes. The old accent can be popular because it's
diﬀerent. It can be a disadvantage for audi ons. There are so few Irish
roles here so I usually pretend to be American for a lot of audi ons.
When people know you are from another country they can concentrate
on how you are speaking rather than the work. So I don't usually tell
them because it might put me at a disadvantage. Some jobs I've booked,
they don't ﬁnd out un l they meet me on the set!”

What do you miss the most about Ireland?
“I miss my family and friends most from Ireland; plus the food.”

How did you family respond when you told them you
were moving to the States?
“My family was pre y surprised when I told them I was moving over
here, but they were suppor ve.”

Richie Stephens Florence and the Machine: Delilah

“… with Vince (Haycock)
and Flo (Welch), you can
bank on the work being
memorable.”
Tell us about working on two Florence + The Machine
music videos.

On the set of Soy Nero

When you first got to L.A., how did you get by? It is a
tough place to transition to.
“When I ﬁrst got here I just tried to ﬁgure out how things worked as
soon as possible. That was the quickest way to get comfortable. I just
moved somewhere that I knew nobody and didn't know my way around.
So where is the nearest bank or gas sta on? Where do I start ﬁnding

“I had a great me working with Florence + the Machine. To be honest, I
hadn't heard of her before I booked the job. I men oned it on Facebook
and got hundreds of 'likes' straight away so I wondered who she was! I
started listening to her music and was really impressed. We shot What
Kind of Man in an old chocolate factory in Downtown Los Angeles. There
were 6 or 7 of us guys carrying her around in the video but they used
the footage of me carrying her because they liked how it turned out, I
guess. Then I became recognized from carrying her around in the video
and got a lot of followers on Twi er who wanted me to come back
again.“
“There was discussion going to England to be in Queen of Peace, but
they went with a local actor instead. They did get me back for Delilah.

professional actor who got a career like that. It can take years of prac‐
ce and training to book even the smallest role. My friend David Marci‐
ano (from Homeland) says "it takes ten years to become an overnight
success!" Each project is a poten al investment with millions of dollars
at stake ‐ so if you think of it like that, then why would they take a risk
by using someone without experience?”

How have you learned to handle the constant stream of
rejection that comes with auditioning?
Richie Stephens Florence and the Machine: Delilah

We shot Delilah in an old motel in Downtown LA. This me, I'm carrying
her in the swimming pool. It was one of the last shots of the night so I
was super red, but I never dropped her in the water! Florence is a lot
of fun to work with. She is always so posi ve and friendly. A proper
superstar. Even when working all night and everyone else on set is
red and moody.”

“There can be factors which improve your chances, such as having fami‐
ly connected in the business, but you would s ll need to produce the
goods.”
“There are other factors which aﬀect the chances of building a career ‐
like age and type. For example, there are a lot of roles in the Caucasian
male category aged 20‐30. But there will also be a ton of compe on in
this group. There seems to be less compe on the older the group
because a lot of people drop out or give up as they get older. I think
that ac ng like any profession is possible if you get the right infor‐
ma on and work hard.”

“Vince Haycock is an amazing director. I love working with him. Music
videos aren't what they used to be, but with Vince and Flo, you can
bank on the work being memorable. The content of Flo's videos can
o en be elaborate and full of imagery but he can always simplify what
he wants from you and make things clear. He and Flo are very close.
They even have matching ta oos!”
“In What Kind of Man, I was dressed the same as all of the other tough
guy actors in white / beige. We had to wait around for a lot of hours
before we were on camera and it got cold so I put on my green leather
jacket to keep warm while wai ng. The me came to shoot and Vince
(the director) really liked the jacket so I got to wear it in the video. The
choreographer really liked it too and oﬀered to buy it from me. I
wouldn't sell it though because it's been lucky for me. He went up to
$500 with his oﬀers!”
“In Delilah ‐ in the scene where we are watching tv in the hotel room,
the tv is actually playing an old VHS recording from the 80's taped oﬀ
TV. We watched Ferris Bueller and other stuﬀ over the few hours we
were there!”

We have to ask, but what is Gaelic football and how is it
different from football in the U.S.?
“Gaelic football is sort of like a cross between soccer and American
football except with a round ball and no pads! If you kick it in the goal
it's worth 3 points and over the top is 1 point. It's really popular back
home.”

We understand that you started acting at 10.
“When I was a kid I wasn't really in front of the camera much. It was
mostly theater back then. I started ac ng on the screen when I got
older and came to America. Don't think I was really nervous per se, but
when I started I was very conscious of the camera being there. Most
people are. You can see it in their eyes. Like when the camcorder
comes out at a family party or something and certain people duck
or move out of the way! It never really bothered me like that.”

Is breaking into the professional side of acting as difficult
as people say it is?
“I don't think I always knew ac ng would be my profession. Maybe in
my heart, but not intellectually. I quit for a few years and did other
things, then I came back. Breaking into the professional side of ac ng
isn't an exact science, but it's not impossible either. The same as any
profession it does take me. Lots of people think that people become
actors out of nowhere, like as if they were 'discovered' while walking
down the street. Unfortunately, that isn't true at all. I've never met any

With Flo from Florence + The machine

“I think that acting like
any profession is
possible if you get the
right information and
work hard.”
“I don't consider not booking a job as a rejec on at all. That would be a
very unhealthy way of looking at things. It's not personal at all. If I don't
book something then I'm not the right person for that job. Period. I'm
too tall, too short, too young, too old, too scary, too friendly etc. I'm at
a point where I am nearly always sa sﬁed with my performances. I do
good work. People pay me to act. But the thing is, no ma er how good
you are you will never book every audi on. Nobody does. It's impossi‐
ble. Even at the top‐level. For highly sought a er projects, A‐listers will
audi on against each other for one role.”
“For instance, if you have a green ou it and go shopping for green
shoes. You see a lovely pair of purple shoes. They're great and they
really catch your eye. But they won't work with this ou it. I can't use
them now but I'll remember them for when I have a purple ou it

though for sure. That's what audi oning is like. I'm me. I know what I
bring to a role, and if I'm right for this role, great. If not, that's ﬁne too.
My job is to just prepare for each role and hope for the best. In 2015, I
booked every 1 in 7 roles that my representa ves sent me on audi ons
for, which wasn't a bad ra o at all. It can be a numbers game and at the
beginning of a career, it might be 1 out of 50 or 1 out of 100.”

“… no matter how
good you are you will
never book every
audition. Nobody does.
It's impossible.“
Can you tell us what Bobby Moresco's Actor's Gym is?
“The Actor's Gym is an exclusive group of working actors and writers
that gather every week is Los Angeles. It's run by 2 mes Oscar winner
Bobby Moresco. I've been a member for nearly two years now. We meet
up and work on whatever we feel like working on ‐ scenes, audi ons,
screenplays etc. I've learned so much from Bobby, his daughter Amanda
and the other members. They're a really inspira onal group and have
helped me to raise my game. I'm one of the youngest members but be‐
ing around recognizable faces from my favorite shows / movies and
established writers serves as a great mo vator.”

And your most recent role as a priest in 5150?
“I just have a cameo appearance as a priest in 5150. It's a low‐budget
drama starring Daﬀany Clark, Ashlynn Pearce, and Vanessa Giordano. It's
a drama about three successful women threatened by a mentally unsta‐
ble woman bent on revenge. We just wrapped in January so it should
be ﬁnished later in the year.”
“It was a very short shoot for me. Only a couple of hours. It was strange
when they asked me to play a priest because I usually play bad guys!
I was thrilled to work with Vanessa Giordano. She's a wonder‐
ful professional . It was great to be on screen together.”
“I just wrapped a short ﬁlm called "A Soldier's Song" ‐ where I play an
IRA terrorist. Wri en and directed by Trevor Riley. It looks really good
and I'm hoping we get into some fes vals with it.”
“I'm also in talks to be cast in a slasher movie called "Righ ul". It's about
two African‐American brothers who were framed and executed for a
crime they didn't commit in 1912 and had their land taken from them.
They come back from the dead 100 years later and hunt down the de‐
scendants of those responsible. It's based on a true story. Wri en by
Stephen George and directed by Andre Alfa.”
“I've also been working on wri ng a screenplay about Bri sh mob boss
Paddy Conroy. Can't say too much about it yet, but it's being developed
at the moment and is a very exci ng prospect.”
“I'm also audi oning for things as usual!”

You recently completed a role in the film Story of Eva.
“Story of Eva is an indie horror movie about a soccer mom who goes on
a vengeful killing spree. It stars Eric Roberts and I play a small role as a
cop.”
“Eric Roberts read his lines from cue cards behind the camera. That's the
ﬁrst me I saw that. He was a nice guy. We cha ed.”

Also, you played a Reverend in the film Rey.
“Rey was another of my earlier projects. It was my one and only Bolly‐
wood movie! We shot in Northern California. I had a small role. To be
honest, it was diﬃcult to understand what was going on. Don't think
they really had a script like in all the other projects I've done. I was run‐
ning a wedding for a couple of the main characters, as far as I can re‐
member. Then someone got arrested at the wedding. We shot in 2012
and it came out last year (I think). I've never seen it.”

Tell us what the film, Soy Nero, is about and your role.
“Soy Nero is a drama about a Mexican kid who joins the US army so that
he can get a green card. I'm in the last couple of scenes in the movie and
I play a military police oﬃcer. It was fun. I can't give away too much
about the plot but I'm with the lead (Johnny Or z) and I got to drive a
Humvee! I'm really looking forward to seeing it. It premieres on Febru‐
ary 16th at the Berlin ﬁlm fes val. It was directed by acclaimed Iranian
director Raﬁ Pi s. He's unbelievably talented. I was very grateful to have
been given the chance to work with him. The cast has a lot of recogniza‐
ble faces from American Crime, Black Mass, and Orange is The New
Black. I'll be surprised if it's not a hit.”
“We were taken to Mexico for ﬁlming. Out into the middle of the desert.
There was a sand storm on the day we shot, but luckily we didn't have to
postpone our scenes. One of the other actors had booked a trip to Thai‐
land that night so he was not sure if he would miss the trip! We stayed
Mexicali city for a couple of nights but weren't allowed to go anywhere
without security in case we might get kidnapped and held for ransom!”
Scene from Rocketjump: The Show

